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Panelist Biographies

Jamison Charles (Chas) Banks is an enrolled member of the Seneca-Cayuga tribe and the Cherokee 
tribe of Oklahoma. From an early age, Banks found the inspiration to create from both his mother’s 
graphic art and his grandfather Bill Jamison’s paintings. They gave him much of his foundation for 
understanding the practice of art. Banks appreciates and works in all forms of media, specializing 
in screen-printing, large-scale graphic paintings, and filmmaking, as well as performance and 
conceptual work. An adjunct instructor and graduate of IAIA, Banks’s work incorporates pop culture 
and an edgy, disturbing symbolism that connects culture and irony, but which exists distinctly in 
the present. He is fascinated by images of persuasive iconography, from Christian icon paintings to 
twentieth-century political propaganda, comics, and advertisements. Banks combines these elements 
into his accessible yet powerfully thoughtful and challenging creations. A new work by Banks will 
be included in Unsettled Landscapes, the first of SITE Santa Fe’s new series of biennial exhibitions, 
SITElines, which focuses on new art from the Americas. The exhibit opens in July 2014.

Jim Enote, Zuni farmer and interrupted artist, has explored, to a large degree, such varied subjects 
as cultural pattern languages, Zuni architecture as Fluxus art, Japanese art after 1945, and map art of 
indigenous peoples. Born in Zuni, New Mexico, Enote considers his career an odyssey of hitchhiking, 
watermelon picking, writing, and advocacy for indigenous peoples. Besides currently serving as 
director of the A:shiwi A:wan Museum and Heritage Center, he is a member of the board of trustees 
for the Grand Canyon Trust, a senior advisor for Mountain Cultures at the Mountain Institute, a New 
Mexico Community Luminaria, an E.F. Shumacher Society Fellow, and board member of the Jessie 
Smith Noyes Foundation. In 2010, Enote was awarded the Michael M. Ames Prize for Innovative 
Museum Anthropology. He is now camped out at his work-in-progress home in Zuni.

Candice Hopkins is originally from Whitehorse, Yukon, and is a member of the Carcross/Tagish 
First Nation. An independent curator and writer, she is based in Albuquerque, New Mexico. 
She has held curatorial positions at the National Gallery of Canada, the Western Front, and the 
Walter Phillips Gallery. She received her MA from the Center for Curatorial Studies, Bard College. 
Hopkins’s writings on history, art, and vernacular architecture have been published by MIT Press, 
BlackDog Publishing, New York University, and the National Museum of the American Indian, 
among others. She has lectured widely including at the Witte de With, Tate Modern, and the Dakar 
Biennale. In 2012, Hopkins was invited to present a keynote lecture on the “sovereign imagination” 
for dOCUMENTA (13). Her recent projects include Close Encounters: The Next 500 Years, a multi-
site exhibition in Winnipeg co-curated with Lee-Ann Martin, Steve Loft, and Jenny Western; and 
Sakahàn: International Indigenous Art, co-curated with Greg Hill and Christine Lalonde, the National 
Gallery of Canada’s largest survey of contemporary indigenous art. Hopkins is co-curator of Unsettled 
Landscapes, the first of SITE Santa Fe’s new series of biennial exhibitions, SITElines, which focuses on 
new art from the Americas. The exhibit opens in July 2014.



Amy Lonetree is the 2013-2014 Anne Ray Fellow at the School for Advanced Research and an 
associate professor of history at the University of California, Santa Cruz. While at SAR, Lonetree 
is working on a manuscript, Imaging Native Survivance: A Visual History of the Ho-Chunk Nation, 
1879–1960. This project explores the intersections of photographic images, family history, tourism, 
and Ho-Chunk survivance through an examination of two extraordinary photographic collections 
housed at the Wisconsin Historical Society. Lonetree has published previously on the representation 
of Native American history and culture in both national and tribal museums including her 2012 
book, Decolonizing Museums, and a co-edited volume with Amanda Cobb, The National Museum of the 
American Indian: Critical Conversations (2008). These works explore the complexities of the changing 
historical relationship between indigenous people and museums, and the potential for museums to 
serve as sites of decolonization.   

Patsy Phillips is the director of the Museum of Contemporary Native Arts (MoCNA), a center of the 
Institute of American Indian Arts, based in Santa Fe, New Mexico. Before joining MoCNA, Phillips 
worked at the Smithsonian’s National Museum of the American Indian in Washington, DC, from 
2000 to 2008. She is a founding member of Indigenous Arts Action Alliance (IA3), an independent 
group of Native artists, educators, scholars, and administrators that advocates for the advancement 
and understanding of contemporary Native American arts. Phillips holds an MA in writing from 
Johns Hopkins University, a graduate certificate in museum studies from Harvard University, and a 
BA in anthropology from Southern Methodist University. She is an enrolled member of the Cherokee 
Nation in Tahlequah, Oklahoma.

Rose Simpson, daughter of clay sculptor Roxanne Swentzell and Patrick Simpson, a wood and 
metal contemporary artist, has experienced art throughout her life in Santa Fe and on the Santa Clara 
Pueblo reservation. Simpson is from both indigenous and European descent, with art and philosophy 
primary in both families. She applies her abilities in ceramic and mixed media sculpture, installation, 
drawing, aerosol painting, writing, music, and performance to finding the relationship between 
aesthetic expression and the everyday life. After studying at UNM and IAIA, she received a BFA in 
studio arts in 2007 and an honors MFA in ceramics from the Rhode Island School of Design in 2011. 
Simpson’s experience spans numerous exhibitions including shows at MoCNA, the National Museum 
of the American Indian, SITE Santa Fe International Biennial, Heard Museum, and most recently 
the Denver Art Museum. In 2010, she studied ceramics in Japan, which resulted in an exhibition. 
She is currently represented by Chiaroscuro Contemporary Art in Santa Fe and serves on the Board 
of Directors of Flowering Tree Permaculture Institute. Living and working at Santa Clara, she is 
a caretaker of one of the institute’s sites, a classroom space and future model for sustainable living 
systems. 

Kade L. Twist is a writer and multidisciplinary artist working with installation, video, two-
dimensional media, text, and sound. Twist’s written and visual work explores how dominant 
economic systems impact indigenous and intercultural sensibilities. A member of the Cherokee 
Nation of Oklahoma, Twist has exhibited his work nationally and internationally, including at the 
Art Gallery of Ontario, the Smithsonian National Museum of the American Indian, and the Arizona 
State University Art Museum. He is a member of Postcommodity, an interdisciplinary American 
Indian arts collective that focuses on the contemporary realities of globalism and neoliberalism.


