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Imbrued	  Sacredness
The	  paper	  as	  sacred	  space	  where	  the	  world	  continues.	  	  Scared	  
space	  does	  not	  need	  to	  be	  marked	  with	  horizons	  and	  other	  

boundaries.	  	  
Sacred	  Space	  is	  timeless.	  



The	  First	  Group	  (1908):
San	  Ildefonso	  Men	  Working	  with	  Anthropologist

Crescencio Martinez,	  Julian	  Martinez,	  and	  Alfred	  Montoya
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Narrative:	  Humor	  in	  Story	  Telling



N/$$/*%:&>"6%5*+$%.%*;7"6-=+$7".+==-)%*;"
!3'+)5+"I+;2/3
I/%)2+?"8/).&"



!2&3"D/).6&P7"ab?/ 1%
TWUU"KTU[T



N/$$/*%:&>"1$+0$%&*/$;"
O)+?3&,4&



I+=/),+ `%4%37"JC/33%)4"*6&"!)%=/35L
TUVcKTU[W



<+)%*/ 1&)/
#+$)"/*"D/)"(3,&'+)5+7"3%:&,"/*"C+.6%*%
TWU^"KTU]U



N/$$/*%:&>"!-*6&)*%.%*;7"D*+$;"<&33%)4"/2+-*"G/$=+);7".+==-)%*;7"/),"4&)&$+5%*;



F$+-0"^7"TUTW
D/)*/"R&"(),%/)"D.6++3

H3%P/2&*6"8&G-''



R$&,"O/2+*%& TUVVKTUWd



a*%5"1+3&3+)&=/ TUVcKTUWT



`&3%)+ D6%e& G&$$&$/"TUVcKTU[^



`&3%)+ D6%e& G&$$&$/



?'$'+@,(?:**(-*&(+@%(
<+:&6'(-+(+@%(<-*+-(A%(
B*&6-*(<C@''"

:%;""$%-(%(10*0%6-)+()+2*%-+.%
*00%+"(%"+;7%/7%10')(-20<%=,(%
(10%>)21(%("%$006%)(?%:%;""$%-(%
(10*0%6-)+()+2*%-+.%:%*00%",'%
*,'@)@-;?A%%BBC-/=0%D,0=;"%
E"/-+



Gerald	  Nailor’s First	  Painting.	  	  
Dunn	  used	  the	  painting	  as	  an	  example	  of	  NOT	  Indian	  Painting

Group	  Four
The	  Studio,	  1932

Dunn	  taught	  at	  SFIS	  
1932	  to	  1937

She	  did	  not	  invent	  
the	  style	  but	  
coalesced	  thirty	  years	  
of	  development
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Beauty,
symmetry	  and	  harmony

Geronima Montoya
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Symmetry	  and	  Beauty	  	  
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